DEVIL-CLANG

PART I: PRACTICING WITH AN OLD FRIEND
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I'm a little rusty.

It's been a while since we've done this piece.
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Are we going to add another
rehearsal before the concert?
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I think | need to practice that.
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Argh!
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| don't know man,
I'm pretty booked.
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Very funny. No, but really.
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How about you?
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| didn't get around to it.
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Have you spoken with your mother recently?
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Why don't you call her now.
| need to practice anyway.

-

g

-
o=

im0

b
L

67

13

[4]

EEL

‘-_J_‘_

T
e

b




O

v
| TRER

1k

( 18

IR

v

|L__‘

B

i

'yl

N

79

e

X
LY
AN

e

L YN

e

L 10

T

T

ARG

v

TT®

o

e

TT®

TT®

N
L

e
e

Wl

ol

M~

IN

[

At this point, the computer starts to practice earlier material from the computer part.
This continues throughout part 2 of the piece.

The pianist lowers the mixer fader for electronic piano down to zero,

initiates dialer MSP patch, and dials with his index bPnger:

(Pianist turns off dialer patch.)
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PART Il: CONVERSATION WITH “MOTHER’

MOTHER (wears an earpiege

Greetings.

PIANIST
Hello?

MOTHER
I’ve been reviewing your work.

PIANIST
A-huh...

MOTHER

In the matter of five dash seventy four pause thirty eight.
Semi-colon persimmon adulterated

Versus simple-handed pie ex four
Quadruple-dithering cabbage tango

Five, unguarded nucleus Fox circle

Lazy kay-man-jarah spinnaker tau-alpha to the why
Obscure meningitis popsicle

And twenty five cents

Dimple-headed M-Thai-gorge Alba

Cord-tuple sink Galleon Nimmitz

Danish stooges of the militia

Dash Block cord
Dash thirteen
Dash trillion coma
Dash hat-check

PIANIST
(Flipping frantically through pages; interrupting
Fox circle?

MOTHER

Yes. Fox circle tau alpha. You know the Thai-gorges stooges sinking.

[6]



PIANIST
(Switches to a different report, pausing at a random page.)
Ahh. Yup.

MOTHER

(Holds earpiece as though sound is not getting back.)

Hello?

PIANIST
Yeah. I’'m here. Hello?
No, don’t take your ear piece out.

MOTHER
Check?
Check?

PIANIST
I’m here!

MOTHER
Okay.
The impulse-related feathering system
seventeenth generation
At feed-tube expiration dynasty

PIANIST (to himself)

Not “expiration,” desperation dynasty.
MOTHER (continues, ignoring the interruption)

Marcoma spurned parcel-slanted singable relationable
Dirging utterances spanned a man.

[Awkward silence.]

In examples that I am in no hurry to discuss with you.
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PIANIST
Sure. No problem.
MOTHER

[Even though the pianist didn’t ask for clarifications, mother is assuming he wants them.
Reluctantly, Mother continues. |

Well okay.

Examples...

Invertebrate pre-lavatory expanses

Hog feed and poly-urinal cranberry fuel injection
Planned demand

Pro-Blastoscope

Gerrymandering

Greenwich thirty five, thirty four, seventy two B
And Houston’s entanglement submarine probe?

PIANIST
The Houston probe? Oh my God.

MOTHER

Anyway. Um. Whereas somehow unremittingly fostered.
They finally decided to go to lunch.

PIANIST
What?! ... GGreat. Sh...

MOTHER
Yes. They did.

PIANIST

But...

! [8]



MOTHER
(interrupting)
Now, I grant you. He wasa man on whom the old dialectic would have no influence.
And, he wasrenowned for newfangled reports of worthlessness that would have no hold.
But, as it turns out, he was also a slimy toad.

PIANIST
(getting really anxiouspacing Jerk, what a jerk...

MOTHER

Hence...

When studying the evidentiary Danish, and the parish’s admonitions, I think it’s very
unlikely.

(Playing nervously with the plant leaves
I think it’s very unlikely.
I think it’s very unlikely.
PIANIST
(As mother is repeating this last sentence. The pianist has reached a high degree of
intensity. Motheihas trashed his entire report, maximum stress, he needs relief. He grabs
onto a leaf of th@ppleand eats i.
APPLE SCREAMS
MOTHER glaresin the direction of the planMusic stops.
PIANIST (to theapple
Oh my God — I’m so sorry!

(Hastily turns offthe TV. Fetches a first aid kit, opens it up, pulls out bandage and wraps
around theapple8 wound. Shaken, the pianist returns to his $eat.

COMPUTER
You’re not calling her back?

[9]



PIANIST
Nabh. [Gesturing toward the plant.] Do you think she’ll be alright?
COMPUTER

I don’t know. That didn’t sound good. Let’s keep it a little bit quiet.

[10]



lIl. MUSIC FOR A WOUNDED APPLE
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V. MOTHER'S ATTACK

(VIDEO MONTAGE)
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V. CLANG
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Description of Samples
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Open Glass Pan 1 Tank Anvil Boom Pan 2 Pan 3
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Pan 4 (Bang) Pan 5 (Tink) Cowbell Large Glass  Sugar Pouring (Plasti§ugar Pouring (Metal)

Diamond noteheads, which correspond to the keyboard's black keys, do not trigger any sounds.
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